2 UVAVTNOELG
& ETtupaveleg

AuTn n €kBeon napovotalel Tn popen TNG (WopoPPNne
yuvaikac we¢ pla avartapaotaocn tTng OnAvkotntacg, n
OTOLa LOTOPLKA KATAOKELAOTNKE WC TEPATWONS Kal
KOWVWVIKA OTlypatiopyevn. MeEoa amo pla  oslpa
(PAVTACTIKWY aPnynoewy, npwidec TNG €AANVIKNG
HuBoAoyiaCc Kal Yuvaikec TNG €AANVIKNG LloTtoplag
ovvavtiovuvtal Kat potpadovtal ou{nNTNOELE, TIOL TOULC
ETILTPETIOVV va emavefetaoovy dlapopa Bepata peoa
Ao VEEC TIPOOTITIKEC. AEV TIPOKELTAL YO HAKPOOKEAEILC
OLVOULALEG, aAAa elval BaBLEC Kal ELALKPLVELC, KAl AUTO
aKpLBwWC ival TOL TIC KABLOTA TOOO LOYVPEC.

>€ AUTOV TOV OVELPLKO KOGUO, Ol {WOHOPPEC YUVALKEG
AELTOUPYOLV WC PETAPOPEC Yla TA yuvalKEla ocwpaTta,
mov vmepPaivovv TOoLg emIBEBANUEVOUC KAVOVEC,

AUELOBNTWVTAC TIC KULPLAPXEC LOTOPLKEC APNYNOELG
Kat dlekdlkwvTac Eava tn yuvaltkeia mapouoia.

ALTN N TIPOOEYYLON OLUTIANPWVETAL E€TONC HE TNV
avtAnon €Pmvevoncg amno mapadoolaka avilkeLYeEVa TNC
obAAoynec Ttou  Kevipouv MeAetne NewTtepng
Kepapelkng, Ta omola xpovoAoyouvtat aro tov 190 kal
200 atwva, dnulovpywvTag €ToL evav dlaloyo avaueoa
OTOV TIOALTIONO Kal Tn puBorAacla. Xe avtn TNV
mpoTaon, Ta otolxela avta 6gv e€etadovtal HOvo yLa
TNV alodnTikn Toug, aAAd Kal W¢ POoPELG PvnuNG Kal
TavtotTnTac.

Ta KEQAAL TWV  YUVALKEIWY  poppwyv  elval
KOTAOKELAOUEVA  ATIO  E€LKOVOypa®lka  OTOLXELd
EUTIVEUOUEVA ATO aVTIKELPYEVA TNC apyalotntagc,
eYKaOloTWVTAC pla apeon ovvdeon PE TO ELKAOTLKO
(PAVTACLAOKO TOu mapeABovTog. Tautoxpova, auTteS ol
ELKOVOYPAPLKEC (POPHEC ATIOKTOUV EVA CULYKEKPLUEVO
OLHPBOALKO Bapocg o€ KABE MEPLTITWOTN, OUVOEOPEVEC E
TNV LOTOopila, TOV YOApakTnpea r TO TMETPWHEVO TWV
HOP@WV TIOL ametlkovidovTal.

Ot «Xuvavtnoelg kat Emupavelec» eivat gia ospa
(PAVTACTIKWY YUVALKEIWYV aAPNYNOEWV TIOU YEVVOULV
MPOCWTILKEC armoKaALyelg, OlekOKwvTag &ava Ttnv
eyyevn afia Twv MPWTAYWVLIOTPLWY TOUC. 2€ AUTOV TOV
OVELPLKO KOOWO, N BnAvkoTnTa rapovotaletal we evag
EVEPYOC XWPOC VONUATOC Katl avtlotaonc.

Encounters
& Epiphanies

This exhibition presents the figure of the zoomorphic
woman as a representation of a femininity historically
constructed as monstrous and socially stigmatized.
Through a series of imagined narratives, heroines of
Greek mythology and women from Greek history meet
and share conversations that allow them to reconsider
various themes from new perspectives. These are not
long conversations, but they are profound and honest,
and that is precisely what makes them so powerful.

In this dreamlike world, the zoomorphic women function
as metaphors for female bodies that transcend imposed
norms, challenging dominant historical narratives and
reclaiming the female presence.

This approach is also complemented by drawing
inspiration from traditional objects in the collection of
the Centre for the Studies of Modern Ceramics, dating
from the 19th and 20th centuries, thereby creating a
dialogue between culture and fiction. In this proposal,
these elements are considered not only for their
aesthetics but also as carriers of memory and identity.

The heads of the female figures are constructed from
graphic elements inspired by antique pieces,
establishing a direct connection with the visual
imagination of the past. At the same time, these graphic
forms acquire a specific symbolic weight in each case,
linking to the history, character, or destiny of the figures
depicted.

"Encounters and Epiphanies” is a series of imagined
female narratives that give rise to personal revelations,
reclaiming the intrinsic value of their protagonists. In
this dreamlike world, femininity is presented as an active
space of meaning and resistance.

Viviana Gormaz Vargas



1. Wouyn, Etpnvn kat MeAiva

AUTO TO €pYO €lval EUTIVELOPEVO amo €va aloyokavatakt. H WYoxn, n
TIPOGWTIOTIOLNON TNG AvOpWTILVNC YPLXNG, KATAKTA TNV WPLHOTNTA KAl TNV
afavacia peoca amo dokipaoiec kat Pacava. Q¢ ocvuBoAo avTtng TNC
LHETAPOPPWONG, ameLkovideTal €0 €YKLOCG Kal pe Ke@aAL etalovdag,
eUBANuUata tnec aAAaync Kat Tne utepBaonc. 2ta aplotepa tne Pploketat
T0 OeApivl, ocvpfoAo ayvotntag Kat (wTikoTnTtag. Xta 6e€la TNG
BplokeTal 0 agToC, MOV OLVOEETAL PE TNV TIOVNPLA KAl TNV €LPULA.
YKePTNKa tnv Elpnvn lMama kat tn MeAiva Mepkoupn w¢ oLUVTPOPOUG
¢ Yuyxng, emetdn Kat ot SVO AVTIYETWTILOAV TIOALAPLOUEC TIPOKANOELG
ylia va kepdioovv TNV avayvwplon otnv €moxn Toug Kal TeAKA Ta
Katagepav. EmMeldn moTtevw OTL yid TIC YUVALKEG, n OLEKOIKNON PLag
BEoNC O0TNV KOWWVLKN 0QAipa analtovce —Kal cuveXilel va amnattel—
aywva, armo@pacloTIKOTNTA KAl aveeKTIKOTNTA.

2. Nepoeyovn
“H Avolén eival atwvia”

O puBog opilel otL n MNMepoepovn polpadlel Tov XpOvo TNG avapeoda otn
OKLA KAl TO PWGE, ONUATo00TWVTAC TOV pLBHO TWV EMOXWV. Edw, Opwe, n
LOTOPpLa PETAPOPPWVETAL: N AvolEn dev elval €va mEpacpa, aAAa pia
ETILAOYI — ULO AlWVLA KATAOTAON TIOL EVOAPKWVEL TNV eAevBepla Kat TNV
oAoKAnNpwon Tng.

3. Aptadvn kat dAawvic
ApLadvn: «H ayamn eivat Tu@An»
OLAawvic: «<Epwe»

[Tavw o€ €va BLtvapt, €va avilypa@o mapadoolakol ayyelov, Tou
OLVOTAV 0T VLPN TAV NUEPA TOL YAUOU TNC, EEBLTAWVETAL JLa ouvavtnon
avapeoa otnv Aptadvn, EpWTELPEVN PE Tov OnoEa, kat tTn PLhatvida tn
>apia, pla otaonun etaipa. H Apladvn @epetl KePAAL Tavpou, GLUBOAO
gpyaclac kat evnueplag, evw n dLhawvic pepel KePAAL KOLVEALOU,
ovuBoAidovtagc tn oefovaAlkotnta. To ayyeio, POPTIOUEVO HE TNV
napadoon Kat Tov yapnAto cuUBoALopO, AELTOvpYEL E0W WC EVAC XWPOC
OLOAOYOU: €vac TOTOC OTMOU CWHATA Kal LOTOPLEC OGLYKALVOULV yla va
e€epevvroovv TNV aAnbela Tov epwTta. TNV avrtaAlayn toug, n Aptadvn
Kat n dhatvic oyl povo oudnTouv yla 1o Tabog Kat tn otopyn, aAAa
avaAloyldovtal €MLONG TNV APOCLWOn, TNV TILOTN KAl TNV EAevBepLa TNG
ertAoync. Me autov Tov TPOTO, TO €PYO UETAPOPPWVEL €va
TEAETOVLPYLKO AVTIKEIPEVO OE Evav aPnynUATIKO XwPOo, OTIOL N Uvhn, N
loTopla Kat n gavtacia aAAnAemidpoLy yla va enavavonuatodoTnoouy
TN YUVALKELQ EPTIELPLA OE GXEON PE TNV ETILBLHLA, TAV APOCLWON Kal TO
nadoc.

4. AtaAavtn kat Kuvioka
Kuvioka: «H toxn Bonda toug TOApnpoug»

H AtaAavtn, yla npwida dtaonun yia TLC KLVNYETLKES TNC LKAVOTNTEC KAl
NV €EALPETLKI TNG TAXLTNTA, AMEIKOVIETAL PE KEPAAL ALAOVUPOELOOUC:
gUKLVNTN, O€ €ypnyopon Kat BnpeuTikn. 2TO TIAELPO TNC OTEKETAL N
Kuvioka n naptlatiooa, n onoia KepOLoe TNV apuatodpopia tebpimmnwy,
aPNPWVTAG TOULG TEPLOPLOPOLE TNC EMOXNC TNG, KATEXOVTIAC Kal
ekmatdevovtac ta dlka Tne aloya.

H Kuvnyog Kat n eKTpopeac aAoywyv JtAouv yla To Ttwe n toxn Bonda toug
yEVVaioug, Katl mwe N erdlwén Twv oveipwy KAMOLOL UTIOPEL ovyva va
odNynoeL oTnV EMLTELEN ALTOU TIOL ETUBVEL.

5. MevOecoiAeLa
MevBeoilera: Ttn payn, cvvrpowe | Into battle, comrade ]
MéeAwooa: Nat [ Yes ]

H popr tng MNMevBeoihelag, Baciklooag Twv Apalovwy, lapovotadetal tn
OTLYUN aKpLBwe TpLV amo T paxn. £€ avtn Tn oknvr, EKTUALOOETAL EVAC
OLPBOALKOC OlaAOYOC PE €va OPNVOC PEALOOWY, TOL OTIOLOV N Ttapovoia
eLoayel yla augeon avaloyia Ye tov oTpato: eva cLAAOYLKO, TToALAPLOO
Kal teBapxnuevo owpa. To ayyelo ov amelkovideTal avTloToLXel o€ pLa
KOUWEAN, TNC oTolag n Tapoucia €Loayel Pla CLUYKEKPLUEVN UALKN Kal
TIOALTIOULKN TIPOEKTAON. ALUTO TO QVTLKELPEVO OXL POVO TOTIOBETEL TN
oKNVvn otn ovyxpovn eAANVIKN €moxr, aAAa AELTOUPYEL Kat w¢ oLPBoAo
MEPLOPLOPOL: €vAC XWPOC OTov O,TL €lvat (wvtavo, TOAAAMAO Kal
OLVNTLKA ETLKIVOLVO opyavwVveTal, eplopietal Kat EAEyETal.

1. Psyche, Irene, and Melina

This piece is inspired by a horse-shaped jug, “alogokanataki”. Psyche, the
personification of the human soul, achieves maturity and immortality
through trials and suffering. As a symbol of this transformation, she is
depicted here pregnant and with a butterfly's head, emblems of change
and transcendence. To her left is the dolphin, a symbol of purity and
vitality. To her right is the eagle, associated with cunning and intelligence.
| thought of Irene Papas and Melina Mercouri as Psyche's companions
because both faced numerous challenges to achieve recognition in their
time and ultimately succeeded. Because | believe that for women,
claiming a place in the social sphere has required—and continues to
require—struggle, determination, and resilience.

2. Persephone
“The spring is internal”

Legend dictates that Persephone divides her time between shadow and
light, marking the rhythm of the seasons. Yet here the story transforms:
spring is not a passage, but a choice—an eternal state that embodies her
freedom and fulfillment.

3. Ariadne and Philaenis
Ariadne: “| agapi einai tyfli” [ “ Love is blind"}
Filenide: “eros” [ “Love” |

Upon a vitinari, a copy from a traditional modern vessel given to a bride on
her wedding day, unfolds an encounter between Ariadne, in love with
Theseus, and Philaenis of Samos, a renowned courtesan. Ariadne bears
the head of a bull, symbol of labor and prosperity, while Philaenis carries
the head of a rabbit, symbolizing sexuality. The vessel, charged with
tradition and nuptial symbolism, functions here as a space of dialogue: a
place where bodies and stories converge to explore the truth of love. In
their exchange, Ariadne and Philaenis not only discuss passion and
affection, but also reflect on devotion, loyalty, and the freedom to choose.
In this way, the piece transforms a ritual object into a narrative space,
where memory, history, and fantasy interact to re-signify the female
experience in relation to desire, devotion, and passion.

4. Atalanta and Cynisca
Cynisca: “I tyhi voitha tous tolmirous” [“Fortune favors the bold"]

Atalanta, a heroine renowned for her hunting skills and extraordinary
speed, is depicted with the head of a feline: agile, alert, and predatory. At
her side stands Cynisca of Sparta, who won the four-horse chariot race,
defying the restrictions of her time by owning and training her own
horses.

The huntress and the horse breeder speak of how fortune favors the
brave, and how pursuing one's dreams can often lead to achieving what
one desires.

5. Penthesilea
Penthesilea: “sti machi, syntrofe “ [ “Into battle, comrade”]
Bee: “Nai” [“Yes”]

The figure of Penthesilea, queen of the Amazons, is presented in the
moment just before battle. In this scene, she establishes a symbolic
dialogue with a swarm of bees, whose presence introduces a direct
analogy with the army: a collective, numerous, and disciplined body.

The vessel depicted corresponds to a kipseli, a beehive, whose presence
introduces a specific material and cultural extension. This object not only
anchors the scene inin the Greekmodern time, but also acts as a symbol
of containment: a space where what is alive, multiple, and potentially
dangerous is organized, limited, and managed.



6. Nikn kat Yova
Nikn: «To a§ifeigl»

H Nikn, 6ea NG VvikngG, ep@avidetat pe KePaill AgomapdaAng,
cupBoAidovtag Tnv TaxvTNTa Kat tnv evuta. Aimha tng oteketat n Yova
NG ZKLWVNG, YVWOTN yld TNV LKavotnta tnc w¢ KoAvpuBntpla, n omoia
e\ape pepoc otov Aevtepo MNepoiko MNMoAepo Bonbwvtac oto ocapmotal
TOU O0TOAOL Tov =€pE&n A, fouTwVTAC KATW amo Ta mAota pyall e Tov
natePa tng.

>e autn tn oknvn, N Nikn TNG pooepeL eva dapvivo oteavy, EYPAnua
BplapBou, we avayvwplon Tnc mpoomnabelac Kat Ttne yevvatotntac tne. H
Xelpovopia avtn avadelkvoel pla dlaotacn ouvvepyaolag  Kat
avayvwpLlong avapeoa o€ YUVALKELIEC HOPPEC, LTIOYPAUUI{OVTAG KOLVEQ
afiec omwe n duvapn, N Evpula Kat n AmoPaAcLoTIKOTNTA.

7. Medovoa

H povadikotnta tng dev apveital tTn ¢uon tng, aAAa CuUVUTIAPXEL HE
auTAV: Ta @iola 6ev amoTeAovV MAEOV TTApAPOPPwWOon, aAAa pta (wTLKN
TIPOEKTAON TOU CWHATOC TNG, Hla EKONAWGN PLag guong Tov apveitat va
TEPLOPLOTEL N va Kavovikomotndel. Me avtn tn xelpovoplia, n Medovoa
arteAevBepwveTal ano to BAgppa mov tnv Katadikalel, dLeKOIKWVTAC
ava TN OlKN TNG €lKOVA WC UTIOKEIPEVO KAl OXL WC QAVTLKELPEVO
TIHwplag. Kat etvat opopen.

8. Avutn Kat Kipkn
Kipkn: «H payeia eival peoa pac»
Avotn: «<Naw

H ouvavtnon avapeoa otnv Avotn tnv Teyeatida kat tnv Kipkn
ONULOLPYEL Evav PETEWPO XWPO, ATIOKOUHEVO ATIO TOV LOTOPLKO XPOVO
Kat T AOYlKN TOU ouvnBLOPEVOU KOOPOU. € auTOV Tov OLlaAoyo, N
MOLNTIKN YAwWooa Kat n payeila ovykAivouy, Onuiovpywviac pua
evolaueon meploxn, OTou n avtacla 0gv amoteAel @uyr, aAAa pLa
HOP®N YVWONG.

H Avotn, Tou amnetkovietal pe KEPAAL KATOLKAG, EVOAPKWVEL TNV aypla
OLAoTacn TNC YLONG, KABWCE Kal TNV ETILHOVN Kal TO MEIOYA Plag ewvng
TIOU, AV KAl LOTOPLKA aTtoCLWTINONKE, AVTEXEL OTOV XPOVO. H poper) tne

ouLvOEETAL UE TO YNLVO, TO EVOTIKTWOECS Katl To adapaoTto, dLEKOLKWVTAC
Hla aUeon cLVOEGH UE TOV PUOLKO KOOUO.

H Kipkn, ye KEPAAL EAAPLOL, GUVOEETAL UE TNV EVYEVELA KAL PLA HOPYN
yaAnviag, ouvykpatnuevne ouvvapung. Makpla amo TNV €Kova TNne
ETILKIVOLVNG paylooag, €dw n payela tne¢ ep@avidetal wg cogla, we
LKAQVOTNTA MPETAPOPPWONS KAl w¢ pa pabia katavonon Tng
MPAYHATLKOTNTAC.

9. Ayvooikn

[la va Eemepaoel TNV AnMayopeLvorn, mov eUTOdL{e TIC YUVALKEC VA AOKOLV
TNV latplkn otnv apyxaia EANada, n Ayvodikn n ABnvaia HETAUPLECTNKE
oe avdpa, Tafideywe otnv ALyuTtTO YLa va OTIOVOACEL KAL ETIECTPEYE OTNV
ABnva yia va fonbnoet otic yevvec matdtwy, aAhadovtac TEALKA TOV VOUO
aPoL TapanePPonKe o€ dIK.

AUTO TO €pYO €lval EUTIVEVOPEVO ATIO €va YALTITO MIvwlTIO00C O€ 0TAON
TIPOCELYNG, TIOL EMAVEPUNVEVETAL EOW HPE TO KEPAAL EVOC TIAYWVLOU,
OUUBOAOL avayevvnong Kal TVELHATIKNG avamAaong. H popen TNg
AyvoodlKNnC YyLVETAL Pl gETAPOPA yla tn duvaun tTng Bepaneiag, yia tnv
AvOEKTLKOTNTA ATMEVAVTL OTNV KATATLEDN KAl yla Tn AvTpwon ¢ Yuxne
LECQ Ao TNV TPA&n TNC ELYVWPOoLVNC.

10. WYuyn & Yova

H Wouxn, n oco®n youvalka, avimpoowTteLeLl Tnv aAAayn kat tnv
avaysvvnon tng Yuxng. (Wuxn pe kepaht metahovdag)

H 'Yova, pe tnv woxupr B€Anon Kat 1o akovpaoto mvevpa. (Me Ke@AAL
PapLou)

6. Nike and Hydna
Nike: “To axizeis!” [“ You deserve it’]

Nike, goddess of victory, appears with the head of a leopard, symbolizing
speed and intelligence. Beside her stands Hydna of Scione, known for her
skill as a swimmer, who took part in the Second Persian War by helping to
sabotage the fleet of Xerxes |, diving beneath the ships alongside her
father.

In this scene, Nike offers her a laurel crown, an emblem of triumph, in
recognition of her effort and bravery. The gesture highlights a dimension
of collaboration and recognition among female figures, underscoring
shared values such as strength, intelligence, and determination.

7. Medusa

Her singularity does not deny her nature but coexists with it: the snakes
are no longer a deformity, but a vital extension of her body, a
manifestation of a nature that refuses to be contained or normalized. In
this gesture, Medusa frees herself from the gaze that condemns her,
reclaiming her own image as a subject rather than an object of
punishment. And she is beautiful.

8. Anyte and Circe
Circe: “ i mageia einai mesa mas” [“The magic is inside us” |
Anite: “Nai” [“Yes"]

The encounter between Anyte of Tegea and Circe creates a suspended
space, removed from historical time and the logic of the ordinary world. In
this dialogue, poetic language and magic converge, generating an
intermediate territory where fantasy is not an escape, but a form of
knowledge.

Anyte, depicted with the head of a goat, embodies the wild dimension of
nature, as well as the tenacity and persistence of a voice that, though
historically silenced, endures. Her figure is linked to the earthly, the
instinctive, and the untamed, claiming a direct connection with the natural
world.

Circe, with the head of a deer, is associated with nobility and a form of
serene, contained power. Far from the image of the dangerous sorceress,
here her magic appears as wisdom, as a capacity for transformation and
a deep understanding of reality.

9. Agnodice

To overcome the prohibition that prevented women from practicing
medicine in ancient Greece, Agnodice of Athens disquised herself as a
man, traveled to Egypt to study, and returned to Athens to assist in
childbirth, ultimately changing the law after being put on trial.

This piece is inspired by a sculpture of a Minoan woman in a posture of
prayer, reinterpreted here with the head of a peacock, a symbol of rebirth
and spiritual regeneration. The figure of Agnodice becomes a metaphor
for the power to heal, for resilience in the face of oppression, and for the
redemption of the soul through the act of giving thanks.

10. Psyche & Hydna

Psyche, the wise woman, represents the change and rebirth of the soul.
(Psyque buterfly head)

Hydna, of strong will and tireless spirit. (Fish head)



